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Why are a great many of those persons who are in- 
terested in works of art interested in reading (or 
listenting to oral presentations of) critical evalu- 
ations of works of art (or nonworks of art) or of 

valid (or invalid) performances of works of art that 
have been formulated by competent critics of works 

of art? Certainly a great many persons are interested 
in such critical evaluations because they as specta- 
tors of works of art are interested in making informed 
decisions as to the works of art that they will pur- 
chase (books, phonograph records, pictures for example) 
or because they are interested in making informed de- 
cisions as to the performances of works of art (plays, 
symphonies, operas for example) that they will attend. 
For such persons the critic--inasmuch as it is he who 
to a large extent decides which works of art to which 
they will as potential aesthetic appreciators address 
themselves--is in effect a mentor in all matters 
pertaining to the arts in general. Certainly other 
persons are interested in the evaluations of works of 
art and of performances of works of art that are for- 
mulated by critics because they as vendors/producers/ 
promoters and what have you are--not unlike potential 
appreciators of works of art--interested in making in- 
formed decisions about contemporary works of art. Still 
other persons are interested in the evaluations of works 
of art and of performances of works of art that are for- 
mulated by critics because they are interested in ap- 
preciating aesthetically a given work of art or because 
they are interested in learning how to appreciate 
aesthetically works of art in general. Other in- 
strumental ends could certainly be named why persons 

who are interested in the arts are interested in 
reading evaluations of works of art that are formulated 
by competent critics of the arts--which does not mean 
be it known that critical evaluations of works of art 
or of performances of works of art are interesting 

to persons who are interested in the arts only because 
of the instrumental values that those evaluations can 
possess. Certainly there are persons who are inter- 
ested in the evaluations of works of art and/or of 
performances of works of art that are formulated by 
some critics of works of art because they (the critic's 
audience) are interested in those evaluations as ends unto them- 
selves/as formalized evaluations of works of art and/or of per- 
formances of works of art that are intrinsically interesting to 
perceive/as formal declarations that have been brought forth by 

a conscious analytical human mind that is interested in works of art. 





